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Note from Dominic Lam,
Artistic Concept and Music Director

Thank you all for coming to our concert
The Passing of the Years.

“Passing” can be interpreted as passer-by, the process of time
passing, the demise of a person, or even simply the end of
anything. Powering through the pandemic and challenges we
have experienced in the past years, the concept of "passing” is no
stranger to any of us.

Reminiscing SingFest’s passing of 2024, one of the highlights was
certainly the performance of Martin’s Mass for Double Choir A
Cappella in May. Inspired by this beautiful memory, I
immediately thought of Dove’s The Passing of the Year, also in
the setting of double choir, when I started curating this
programme. I coincidentally performed excerpts of both works
10 years ago, and it is truly fascinating that 10 years later I get to
perform these pieces in complete. Dreams do come true. These
projects create the perfect platforms for me to reflect on the
passing of these years, thus the reason why The Passing of the
Year being the title piece for this concert.

The music chosen for this programme revolves around the
various concepts of “passing”. From the moment of being born,
we brace ourselves through the ups and downs in life, wondering

about the mystery of life and death, and finally how we conquer
the shadow of death.

Let us immerse ourselves into a heartfelt conversation tonight.
Let music resonate with the echoes of our past before the
passing of the year.
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Britten composed the earliest version of Hymn to the
Virgin at 16 years old, while he was suffering from illness
and confined in his final days as a student in Gresham’s
School in Norfolk. He revised the work before its premiere
in 1931, and later again in 1934 for publication. The piece
was performed at his funeral in 1976.
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A double choir setting 1s employed in this published version,
with majority of the singers in one choir and another one
with a smaller force (a semi-chorus or a solo quartet as he
indicates). The anonymous 13th-century poem used for this
composition 1s taken from The Oxford Book of English
Verse 1250-1900, which Britten received as a school prize.
With the poem in macaronic form (a poetry written in more
than one language), Britten’s use of double-choir setting
skilfully showcases such uniqueness. The main choir sings
mostly in English while the smaller choir sings in Latin.
Musically, Britten’s use of flowing legato lines and modal
harmonies eminently help deliver the message of this Marian
hymn. In the first two stanzas, Britten uses
call-and-response pattern with very similar musical ideas. In
the beginning of the third stanza, Britten departs from
previous materials as well as the call-and-response pattern,
only restoring these familiar features towards the end of the
piece after a climatic buildup. The piece ends reflectively
with the conclusion from the smaller chor.

In tonight’s performance, we will hear Britten’s Prelude &
Fugue on a Theme of Vittoria and Sonatina Romantica
[I. Nocturne before and after Hymn to the Virgin
respectively. Prelude & Fugue on a Theme of Vittoria 1s a
solo organ work composed by Britten in 1946. It was
commissioned by St. Matthew’s Church, Northampton and
received its premiere 3 days after the completion of the
work. The piece is based on the theme of a motet, Ecce
sacerdos Magnus, by the famous Spanish Renaissance
composer Tomas Luis de Victoria (Vittoria). The theme is
repeated in the pedals throughout the broad and majestic
1.5-minute prelude, followed by its versatile use as the




subject of the ever-changing fugue. Sonatina Romantica is
a work of four movements for solo piano. Britten intended
to dedicate the work to Dr. William B. Titley, the director of
the Long Island Home where Britten and Sir Peter Pears
stayed during their time in America. The published score,
however, did not mention the dedication and only included
the first two movements: Moderato; Nocturne. It was
believed that Britten was dissatished with the final
movement, and during the process of revision, he decided to
reject the Sonatina as a whole. The publication of the first
two movements happened 10 years after Britten’s demise.
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Hymn to the Virgin - B. Britten

Of one that 1s so fair and bright

Velut maris stella (Like a star of the sea),
Brighter than the day is light,

Parens et puella (Both mother and maiden):
I cry to thee, thou see to me,
Lady, pray thy Son for me

Tam pia (So pure),
That I may come to thee.

Maria (Mary)!

All this world was forlorn

Eva peccatrice (because of Eve, a sinner),
Till our Lord was y-born

De te genetrice (through you, his mother).
With ave it went away
Darkest night, and comes the day

Salutis (of salvation)
The well springeth out of thee.

Virtutis (of virtue).

Lady, flow'r of ev'rything,
Rosa sine spina (Rose without thorn),
Thou bare Jesu, Heaven's King,
Gratia divina (by divine grace):
Of all thou bear'st the prize,
Lady, queen of paradise
Electa (chosen):

Maid mild, mother es Effecta (you are made).
Effecta.
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The Passing of the Year - J. Dove (b. 1959)
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Dove is one of the most prominent contemporary English
composers, earning particular success with his opera works.
Commissioned by the London Symphony Chorus in 2000,
The Passing of the Year is a song cycle scored for double
choir and piano. Dove combined text settings of various
distinguished poets to depict the progression of four seasons,
symbolizing the journey of life.

To quote the composer himself: The seven poems that I have
set 1n this piece make up three ‘movements’. The first looks
forward to summer, beginning with a line from William Blake
O Earth, O Earth return!. The narrow bud comes from
Blake’s To Autumn, but 1is a description of summer; the rapid
questions of Answer July suggest the quickening of the
senses, the excitement of everything bursting into life, and
summer’s triumphant arrival. The second section follows the
passing of summer. It begins in sultry heat, with a song from
the opening scene of David and Bethsabe Hot sun, cool fire:
a girl bathing in a spring feels the power and danger of her
beauty. The section ends with the sense of mortality that
Autumn brings: Adieu! Farewell Earth’'s Bliss, from
Summer’s Last Will and Testament, heralds the death of
summer. The cycle ends in winter, on New Year’s Eve, with a
passage from Tennyson’s In Memoriam. This song cycle is
dedicated to the memory of my mother, who died too young.

A new version of this work with a scoring of double choir, 2
pianos and percussion was commissioned for the celebration
of 200th anniversary of Edition Peters. Tonight’s performance
is the original version of this work.
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The Passing of the Year - J. Dove

[. =K Invocatlon

I1. ZERIRITEEE 7] 50 R s it i) S5 B
The narrow bud opens her beauties to the sun

[II. [BfEEH Answer July

IV. RABKG, 53T K Hot sun, cool fire

V. |3ﬂ KNB—1e ! Ah, Sun-flower!

VI. R ERHERP=E(E Adieu! Farewell earth’s bliss!

VII. ’E“ﬁ_nfﬂ' LB EEEF Ring out, wild bells

A

1. Invocation
O Earth, O Earth, return!
2. The narrow bud opens her beauties to the sun

The narrow bud opens her beauties to

The sun, and love runs in her thrilling veins;
Blossoms hang round the brows of Morning, and
Flourish down the bright cheek of modest Eve,

Till clust'ring Summer breaks forth into singing,
And feather'd clouds strew flowers round her head.

The spirits of the air live on the smells
Of fruit; and Joy, with pinions light, roves round
The gardens, or sits singing in the trees."

13



3. Answer July
Answer July --
Where is the Bee --
Where is the Blush --
Where 1s the Hay?

Ah, said July --
Where 1s the Seed --
Where is the Bud --
Where is the May --
Answer Thee -- Me --

Nay -- said the May --
Show me the Snow --

Show me the Bells --
Show me the Jay!

Quibbled the Jay --
Where be the Maize --
Where be the Haze --
Where be the Bur?
Here -- said the Year —

4. Hot sun, cool fire
Hot sun, cool fire, tempered with sweet air,

Black shade, fair nurse, shadow my white hair:
Shine, sun; burn, fire; breathe, air, and ease me;

Black shade, fair nurse, shroud me, and please me:

Shadow, my sweet nurse, keep me from burning,
Make not my glad cause, cause of (my) mourning.
Let not my beauty's fire
Enflame unstaid desire,
Nor pierce any bright eye
That wand'reth lightly.

5. Ah, Sun-flower!

Ah, Sun-flower! weary of time,

Who countest the steps of the Sun;
Seeking after that sweet golden clime,
Where the traveller's journey is done:

Where the Youth pined away with desire,
And the pale Virgin shrouded in snow,
Arise from their graves and aspire
Where my Sun-flower wishes to go.

6. Adieu! farewell earth’s bliss!

Adieu, farewell earth's bliss,

14



This world uncertain is,
Fond are life's lustful joys,
Death proves them all but toys.
None from his darts can fly,
I am sick I must die--

Lord have mercy on us.

Rich men, trust not in wealth,
Gold cannot buy you health;
Physic himself must fade.
All things to end are made.
The plague full swift goes by;
I am sick, I must die--

Lord have mercy on us.

Beauty is but a flower,
Which wrinkles will devour,
Brightness falls from the air,
Queens have died young and fair,
Dust hath closed Helen's eye.
I am sick, I must die--

Lord have mercy on us.

7. Ring out, wild bells
O Earth, O Earth, return!

Ring out, wild bells, to the wild sky,
The flying cloud, the frosty light;
The year is dying in the night;

Ring out, wild bells, and let him die.

Ring out the old, ring in the new,
Ring, happy bells, across the snow:
The year 1s going, let him go;

Ring out the false, ring in the true.

Ring out the grief that saps the mind,
For those that here we see no more,
Ring out the feud of rich and poor,

Ring in redress to all mankind.

Ring out the want, the care, the sin,
The faithless coldness of the time;

Ring out, ring out my mournful rhymes,

But ring the fuller minstrel in.

Ring out old shapes of foul disease,
Ring out the narrowing lust of gold;
Ring out the thousand wars of old,

Ring in the thousand years of peace.

15
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Stanford 1s a prolific Irish composer and conductor. As
one of the founding professors of the Royal College of
Music and a teacher to acclaimed composers including
Vaughan Williams, Holst and Howells among others, he
significantly impacted the landscape of British music.
Three Latin Motets is one of his most influential
compositions and a widely acknowledged fine selection in
the choral repertoire. Resigning from his post as organist
of Trinity College, Cambridge at 1892, Stanford
composed this unaccompanied choral work as a
dedication to his successor, Alan Gary, and the college
choir. Justorum Animae is the first movement of the
three. Divided into three sections, the delicate first and
last sections contemplate the idea of resting in peace,
while the middle section depicts the torment of death.

Before Justorum Animae, we will hear the fourth
movement from 6 Occasional Preludes also composed by
Stanford tonight. 6 Occasional Preludes, composed for
solo organ in 1916 during the turmoil of World War I,
showcases his brilliant composition techniques and
profound understanding of the instrument. The fourth
movement, Requiem, draws on the Dies Irae plainchant
in triple-time as the backbone of the work, with the
Andante maestoso indicated by Stanford conveying a
sense of introspection and solemnity. The organ’s
delicate expressive capabilities are widely explored here.
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= AN T EREGH Op. 38—}
Three Latin Motets, Op. 38 - C. V. Stanford

[. # ABYFESE Justorum Animae

Justorum animae in manu Dei1 sunt

(The souls of the just are in the hand of God,)
Et non tanget illos tormentum malitiae

(and the torment of death shall not touch them.)
Visi sunt oculis insipientium mori

(In the sight of the unwise they seemed to die;)
[1li autem sunt in pace

(but they are in peace.)
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TfE 758 A WHE Double Choir A Cappella
Wikl Z WK — R
Songs of Farewell - H. Parry(1848 1918)

VI. &, fEERAEF AR Lord, let me know mine end
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Parry 1s an English composer and music historian with a
large output of compositions, including the well-known
choral song Jerusalem and coronation anthem I was glad.
Just as one of his contemporaries Stanford, he, too,
mentored composers like Vaughan Willlams, Holst etc.
Songs of Farewell is a set of six choral motets written
during the last stage of his life 1913-1915, and a time that he
experienced agonizing pain of losing his beloved pupils due
to World War I. Lord, let me know mine end, the last
movement of the set and unlike the first five, is the only
movement set for double choir a cappella with a sacred text
source from Psalm 39 instead of English poets. The
contrasts in dynamics, texture and tempo demonstrate word
paintings in the most emotional and personal way possible.
The piece 1s often considered as Parry’s most sincere
declaration towards his journey of life.
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Wikl Z WK — Songs of Farewell - H. Parry
VI. &, saE ke mhaFnuiiF Lord, let me know mine end

Lord, let me know mine end and the number of
my days,

That I may be certified how long I have to live.
Thou hast made my days as it were a span long;
And mine age is as nothing in respect of Thee,
And verily, ev'ry man living is altogether vanity,
For man walketh in a vain shadow

And disquieteth himself in vain,

He heapeth up riches and cannot tell who shall
gather them.

And now, Lord, what i1s my hope?

Truly my hope is even in Thee.

Deliver me from all mine offences

And make me not a rebuke to the foolish.

I became dumb and opened not my mouth

For it was Thy doing.

Take Thy plague away from me,

I am even consumed by means of Thy heavy
hand.

When Thou with rebukes does chasten man for
sin

Thou makest his beauty to consume away

Like as it were a moth fretting a garment;
Ev'ry man therefore 1s but vanity.

Hear my pray'r, O Lord

And with Thy ears consider my calling,

Hold not Thy peace at my tears!

For I am a stranger with Thee and a sojourner
As all my fathers were.

O spare me a little, that I may recover my
strength before I go hence

And be no more seen.



A MEHE K45 mEE Choir with Organ
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Like as the Hart - H. Howells (1892-1983)
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Howells is an English composer and organist who 1s
well-known for his significant output of Anglican Church
music. Like as the Hart, scored for choir and organ, is a
musical setting of text taken from Psalm 42. The frequent use
of unison and simple homophonic texture together with the
choice of harmonic spacing create a sense of sparseness in the
music, providing an open-ended context for performers and
audience to have their own interpretation on the heart of the
matter. The consistent legato long lines, alternating between

warmth and struggle, particularly empower the humanity
behind the combination of music and text
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Like as the Hart - H. Howells

Like as the hart desireth the waterbrooks
so longeth my soul after thee,

O God

My soul 1s athirst for the living God

yea, even for the living God.

When shall I come to appear

before the presence of God?

My tears have been my meat day and night,
while they daily say unto me

Where is now thy God?

My tears have been my meat day and night.
My meat day and night.

Like as the hart desireth the waterbrooks
So longeth my soul after thee,

O God.

My soul is athirst for God,

Yea, for the living God.

When shall I come to appear

before the presence...

the presence of God?



A VEE )2 & 8% Choir with Organ
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Seek Him That Maketh the Seven Stars - J. Dove
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Seek Him That Maketh the Seven Stars is an uplifting setting
of Psalm 139 for choir and organ composed by Dove. The
carefully crafted choral lines are well-supported by the organ
through the deployment of its extraordinary features to evoke the
message of the text. Frequent high registers with articulated
running figures mimic the image of shining stars, with a
kaleidoscope of lower registers and pedal use to accentuate the

To quote the composer himself: The theme of light, and
star-light 1n particular, 1s an endless source of inspiration for
composers. [ came across these words about light and stars
while looking for a text to set as an anthem for the Royal
Academy of Arts’ annual Service for Artists: I thought these
images would have a special meaning for visual artists. The
anthem begins with a musical image of the night sky, a repeated
organ motif of twinkling stars that sets the choir wondering who
made them. The refrain Seek him starts in devotional longing
but 1s eventually released into a joyful dance, finally coming to
rest in serenity. Seek Him was commissioned by the Royal
Academy of Arts and first performed at St James's Church,
Piccadilly in May 1995.

different layers of buildup and sudden change of musical colours.
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Seek Him That Maketh the Seven Stars - J. Dove

Seek him that maketh the seven stars and Orion
And turneth the shadow of death into the morning
Alleluia, yea, the darkness shineth as the day

The night is light about me

Amen.
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Dominic Lam is an active musician in Hong Kong.

Dominic is currently the music director of SingFest and has led the
eroup in performing a wide range of repertoire under “choral
theatre” settings, with notable works such as Bach’s cantatas Ich
habe genug, Lafit uns sorgen, lafdt uns wachen, Pergolesi’s Stabat
Mater, Buxtehude’s Membra Jesu Nostri, David Lang’s The Little
Match Girl Passion, and Frank Martin’s Mass for Double Choir A
Cappella among others. Dominic has also led the group in
performing selections of Bach’s St. John Passion, St. Matthew
Passion and Handel’s Messiah in the form of online lecture series.
Under Dominic’s choral direction, SingFest has performed Bach’s
St. Mark Passion and St. John Passion in the form of “choral
theatre” under the baton of Matthew Halls and Wolfgang
Katschner in Hong Kong and Germany respectively.

Dominic is an alumnus of The Hong Kong Children’s Choir (HKCC)
under the tutelage of Ms Kathy Fok. As a conductor-pianist of The
Hong Kong Children’s Choir (HKCC) from 2016-2023, Dominic has
toured with the group to Portugal, Estonia, Finland, Australia and
Thailand performing in concerts and leading open rehearsals. His
other notable projects with HKCC include: leading the choir as
chorus master in Hong Kong Arts Festival performing
contemporary opera Madame White Snake written by Pulitzer Prize
Zhou Long and Les Chant des Enfants des Etoiles written by
internationally renowned composer Unsuk Chin; performing in
ReNew Vision’s production of “Aria”; and appearing as a guest
singer in HKCC’s 50th anniversary original musical “King of
Singers”.

Dominic was a part-time lecturer in the Department of Music of
the Hong Kong Baptist University (HKBU) and the conductor of
the HKBU Choir.

Dominic has also been invited as guest clinician in choral
workshops and projects both locally and internationally, including
his collaboration with the Grammy Award-winning tenor Paul
Phoenix, in leading the 1st and 2nd International Boswil Choral
Summer Academy.

Dominic holds a Master of Music degree in Choral Conducting
from Westminster Choir College, USA and a Bachelor of Arts
Degree in Music from the Chinese University of Hong Kong. His
major mentors include Dr. James Jordan, Dr. Joe Miller and Dr.
Amanda Quist in conducting; Ms. Chan Yuk-bing and Dr. Mary
Wu 1n piano; Dr. Christopher Arneson and Mr. Apollo Wong in
voice; Ms. Wong Kin-yu in organ.
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FREK Jason Liu
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Jason Liu is currently a staff accompanist of The Hong Kong
Academy for Performing Arts and the Assistant Conductor of The
Learners Chorus. Liu studied piano, cello, and composition from a
young age and he attained the Fellowship Diploma of Trinity
College London (FTCL) for piano when he was 13 and, then
subsequently, the Licentiate Diploma (LTCL) for cello. In 2023, he
eraduated with a master’s degree in Collaborative Piano from The
Hong Kong Academy for Performing Arts under the tutelage of

Hsu Wei-En, and he is now studying conducting with Apollo Wong.

His music compositions have been performed and awarded locally
and abroad. Recent works include several Cantonese choral pieces
and musicals written for various secondary schools in Hong Kong.
He was a chorister of Wiener Singverein when he underwent his
exchange semester at the Academy of Fine Arts Vienna, during his
time at the University of Hong Kong, where he attained a Master
of Architecture degree.

For me 2024 has been a year with new roles and new
possibilities. It has been a very happy but busy year
in all of the roles. Wish I had more time every day!
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Jessie Lau began her organ studies with Wong Kin-yu in 2007 at
The Chinese University of Hong Kong and obtained her Bachelor
of Music degree. She later graduated from the Royal College of
Music with a Master degree in Music with the RCM Scholarship
supported by the Christopher & Susan Gordon-Wells Award. At the
College, Jessie studied organ performance with David Graham and
organ improvisation with Sophie-Véronique Cauchefer-Choplin.

In 2012, she won both the First Prize and David Sanger/Bach

Memorial Prize in the Glasgow Society of Organists Paisley Abbey
Organ Competition in Scotland.

Jessie performed with many local choirs, including Chung Chi Choir
of The Chinese University of Hong Kong, Hong Kong Baptist
University Choir, the Cantacore Society and Hong Kong Oratorio
Society. At present, she is organist of St. Stephen’s Chapel, Stanley.
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MEIN Erica Lam

This year has been a journey of self-discovery. I've experienced
significant changes that have helped me clarify my goals and values.
While there were frustrating moments, there were also many
touching experiences that filled me with hope for the future. It
deepened my appreciation for life’s ups and downs.

(-

Z1F£4 Law Tsz Ying
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MROLNEE Jolie Lum

Dreaming big, taking the steps to bring
myself closer to success and savouring
every moment of working towards
something that is larger than life. Leaving
negativity behind and protecting my peace.
Learning to break through in trials and
tribulations. Working for a transformation,
for a better me in the making.

RS Maggie Tam

1l

Graduation: a year of many
goodbyes, good luck's, and

new beginnings.
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SingFest Che
2 Sopre

Bl H% Rosella Tang

It’s okay to make mistakes and
remember to take small steps at a
time. Chill man!!!

573k Elaine Wong

I held my first student concert, moved
my studio, tried scuba diving, started
gym-*** 2024 got me to challenge my
limit and explore the world in different
perspectives.

k22 & Angela Yiu

A roller coaster ride!

R K& Tabitha Zee
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IR Samantha Chin

Embracing the happiness of having a new
identity and taking up new responsibilities.

7555 B Christy Fong

I am grateful for the opportunities I
was bestowed in 2024. I was so
blessed to have joined several
important musical projects and also
travel to a few foreign cities. Even
though I was faced with challenges
and self-doubt and had to bid
farewells to my loved ones, I learned
more about myself. I hope that after
reflecting on these experiences, I
can become a stronger person.

B 5 e Elaine Kong

2024 marks the end of my journey
studying music in the US in the past
decade. While it’s bittersweet to close
this significant chapter, I am at peace
about what’s to come. Grateful to
wrap up this year by singing in this
SingFest project.

2 E & Ruth Lau
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One of the most unforgettable
moments of mine in 2024 would be
the summer reunion with my
brother and sister-in-law. It has
been 3 years (and counting) since
they moved halfway across the globe
for their new chapter in life, the
bittersweet feelings still leaves me to
take in further.
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# =% Cherry Yip

My old self, past wounds,
and relationships.
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Z¥5¥9 Matthew Keung

2024 was a very difhicult year for me, yet I
keep reminding myself to keep my faith in
God, because the path he created for me is
always the best

E2= Kenneth Ma
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=22 Carmel Tse

I have met the cutest girl
in the world

Photo Credits: @calvinsit.photography.
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oliest Choral Academy

w15 Jason Wong

Being able to make and enjoy music from literally the first day of January
straight up untl the very end of December is a beautiful blessing, from
reunions to rehearsals to concerts to masterclasses and competitions.
While music may not be my major, it will always be my passion. I am
beyond grateful to be mvolved in all capacities with talented and kind
musicians all year long. Always learning, always grateful.

= (F#5 Sheldon Wong

I realized that I have promising career, a
few hobbies that I really enjoyed doing -
all while having a loving and supportive
family. It 1s when you started getting
busy that you will appreciate all the good
things happening around you. Have such
thought is my greatest growth, and even
my passing of the year.

ERIEEIE Jack Yau

5 5 [F] 2 We 4f 2% A KNG X 3 AL
Al 4f & Ut (both B2 15 47 & L [F] < A
BEEEN) & E ~E ] DU (&
T Y& JU P ) AR A F PE K|

;Eé% /\< b‘red Yip

B0 B KRR R X K 2] 35 B ik
17T 3l = 2 10 68 N AE O 9 =

JMNEtE B R R 22 0

34



S A2 Thomas Chan

Make some changes. Be on track with
your goal. Strive to be what you want.
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& BAEF Macoon Tsui

This year was never an easy one. A lot
has happened through this twelve
months. Now it's near the end of the
year, and it's the time to reflect on
myself and embrace for what is waiting
for me ahead the coming year.

& 1 FAR Brendan Wong

It has been a year of bewilderment.
Everywhere I go I feel estranged and
discontented. Schubert is fast becoming
my favourite composer. Nevertheless, I
am grateful to those who accommodated
and condoned me with benevolence and
kindness in the passing of the year.
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Dedicated to providing the highest quality of performances and
innovative educational opportunities to connect local singers,
instrumentalists, audiences and donors. Since 2012, under the
cguidance of renowned conductor Helmuth Rilling and festival
director Patrick Chiu, SingFest has launched a series of
widely-acclaimed concerts and choral-related education programmes
for local musicians, teachers, university and secondary school
students as well as music enthusiasts.

In 2014-15, SingFest as a summer festival expanded into a
year-round programme with the support by the Arts Capacity
Development Funding Scheme by the Hong Kong SAR
Government. SingFest innovative programming adds theatrical
elements into choral performance in projects such as “BACH 3307,
“Bach im Theater”, “Choral Polygon” and “choral:Images”.
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